After conducting social interventions Right-Left and Viskleken (Whisper game) in a Swedish city Södertälje, where
more than half of the residents have foreign backgrounds,
I developed it further in the Austrian context: During
the European migrant crisis, both countries were the
top recipients of the asylum applications per capita, and
comparing with the open-door policy in Sweden, Sebastian
Kurz, then foreign minister in Austria, described its policy
to invest more on location to solve the situation in the
conflicted areas instead.
I invited two people I met in Vienna, who had never known
each other and whose backgrounds evoke the intricate
international relation, to my project, writing words in their
languages on the window in my studio at the Kunsthalle.
(UN)COMMON GROUND
Hasti is from Iran, briefly lived in Finland and now living
in Vienna. Her mother tongue is Persian, and she is familiar
with Kurdish, German, Russian and English. Irina is from
Russia and lives in the Netherlands, staying in Vienna just
for a month. Her mother tongue is Russian, and she is
familiar with Hebrew, Dutch, Serbian and English.
LEAD & FOLLOW ALTERNATELY
Hasti stood on one side, Irina on the other, facing each other
through the window, which was half-opened inwards. With
white pigment marker, they both write in mirrored letters
so that it is readable for the other. Hasti writes a word that
she translates from or associates with the word Irina has
written. While Irina is writing it slowly in mirrored letters,
Hasti is tracing the movement of Irina’s pen on the opposite
side of the glass. They exchanges the roles of leading and
following alternately, and it continues. I stand by them to
intervene occasionally, asking questions and suggesting, as
well as to record the verbal exchange.
TRACES OF JAM IN REPLAY
The sound recording captures how the jam started quietly
and developed to sway to the rhythm - Irina struggled to
write in mirror letters checking if written correctly, they
translated a word in various languages, Irina praised the
beauty of Persian writing, Hasti pronounced a word and
shared little wisdom around it, Irina associated a Persian
word with a Russian from their phonetical similarity and
came to an auto-antonym in Polish and Russian, and they
found a meeting point in a word in their respective languages
borrowed from Arabic, the language foreign for both.
Duet of Lines (Side by Side)
2019
workshop + trace installation (pigment marker on glass, sound recording playback on stereo loudspeakers)
sound: ca. 40 min
as a part of the project After-Ripening & Corruption: Paraphrasing Manners at Kunsthalle Exnergasse in Vienna

At the public presentation, the window with the written
words was kept half-opened, and a pair of loudspeakers was
placed on each side of the window, playing the recorded
sound of the verbal exchange. Another clean window was
also kept half-opened with pigment markers so that the
public could experience the jam themselves.

(left page) traces of the jam left on the window. the writing appears more
naïve as Hasti and Irina need to write in mirrored letters (right page,
from top to bottom) Irina on the left writing in Russian in mirrored
letters, and Hasti on the right tracing it; transcript of the words written
on the window, and the language written in brackets; installation view
with the window and a pair of loudspeakers

window 1:

window 3:

freedom (Russian)
freedom (Persian)
freedom (Dutch)
freedom (German)
intuition (Russian)
intuition (Persian)
intuition (English)

sin (Russian)
ashamed (Persian)
charm (Russian)
charm (English)
beauty (Persian)
beauty (Russian)
beauty (Serbian)
beauty (Polish)/ugly (Russian)

window 2:

window 4:

independency (Russian)
independency (Persian)
rights (Persian)
law (Russian)
rule (English)
obligation (Persian)
guilt/sin (Persian)
guilt (Russian)
guilt (English)

ugliness (English)
ugliness (German)
pretty (Dutch)
pleasure (Persian)
pleasure (Russian slang
of Arabic origin)
pleasure (Arabic)
pleasure (English)

Paraphrasing Manners is a project in Vienna, dealing with
the social manners and physical gestures as a non-verbal
form of communication. As a way to research through
discussion for this project, I conducted Second-hand Dinner,
a series of dinner gathering. It became the experiments to
experience the situations concerning social manners for all
of us, as host, guest, and a member of society.
SETTING THE TABLE FOR MANNERS
I sent the invitation to the people I got connected originally
via three of my old friends (respectively in UK, Norway and
Sweden) and a Japanese in Vienna I got to know as ‘firsthand’. I asked the invitees to bring along their friend - a
‘second-hand’ guest. I had five attendees for each session. To
think collectively, I posed the questions on society inspired
by my experiences in Vienna and elsewhere. I prepared a
pot dish, reflecting the propagation of foreign food.
I struggled to invite people to compose a dynamic among
them, prepare the food that fulfils the conditions, moderate
the discussion, etc. While I came to look at the manners of
the invitees in the way they react to my invitation, come
and eat the dinner, and socialise with others, I learnt some
attendees also observed the manners of others. I referred
to the experiences from the previous session to experiment
anew and improve in the following one.
TRANSLATIONS AS RECORD
Instead of making audio-/video recording during the
session, I asked the attendees to ‘translate’ what they had
experienced into any forms, such as list, essay, or drawing,
after the dinner. It is to prioritise the qualities of discussion
and social relation at table.
Two attendees were present through all sessions, and they
narrated the previous sessions to other attendees at the
beginning of following sessions. Most participants handed
me the texts and visual materials as their translation such as abstract drawing capturing the impression, diary
narrating his psychological landscape during the dinner,
video depicting the dynamic amongst us at table.
HANDING DOWN FOR INSPIRATION & RELEASE
At the Kunsthalle, I presented each sessions with the
ingredients of the dish served, a post-it with the name of
the dish, a few lines of its anecdote but its recipe, and a
relationship chart of the attendees and me, together with
the ‘translations’ from the participants on the table.

Second-hand Dinners
2019
discussion gathering/social experiment + translation collection & dispersion (food ingredients, notes, visual materials)
as a part of the project After-Ripening & Corruption: Paraphrasing Manners at Kunsthalle Exnergasse in Vienna

After the presentation, I handed each set of the ingredients
and translations to people, who were not present at any of
the Second-hand Dinners but had invited me for meal. I told
that it is up to them to attempt to cook the dish I served and
discuss the subjects inspired by the ‘translations’, or not, yet
ideally for social occasion, not eating alone.

(left page) a snapshot taken during the discussion (right page, from top
to bottom) a note with the name of the dish and its anecdote, together
with the relation chart of the attendees and me, from the first Secondhand Dinner; still from the video by an attendee, as a translation of
the first Second-hand Dinner; a translation of the third Second-hand
Dinner sent from an attendee via an SNS; a set of the ingredients and
‘translations’ of the second Second-hand Dinner, which was handed to
its next ‘translator’

With the programme of TOKAS in Japan, I was awarded a
three-month residency at Kunsthalle Exnergasse in Vienna
in spring 2019.
There I conducted research on social manners and physical
gestures as a non-verbal form of communication, within my
project around the language and cultural translations in the
life of people moving.

(left page) installation view on a wall by the entrance of the exhibition
(right page, lower left) the country-specific national side of the coin with
the engraving of the Secession, symbolising the birth of Art Nouveau
and a new age (right page, right) transcript of the original ‘50 euro
cent story’ written in English with a caption; transcript of the omitted
question & answer with a caption

INVITATION OF 50 EURO CENT
I was inquired by the Kunsthalle if I could be interviewed
by WUK for their monthly publication (in German),
answering their four questions.

English text (original):

One of the questions asked how I came to participate in
the residency at the Kunsthalle. I told a story about an
Austrian 50 euro cent coin with the Secession engraved on
the observe side, which came to my hand in Paris and I took
it as an invitation to Vienna.

I was thinking to develop my ongoing project
further on several platforms where each context
resonates deeply with the subject in its own way,
and where my ‘foreignness’ invites inspirations and
challenges. One day, I got a 50 euro cent coin in
the change in Paris. It bore the image of Secession,
which doesn’t circulate much in France. I took
it as an invitation and decided to apply for the
opportunity. (And the coin returned ‘home’, with
me here).

CHANGE IN THE EDITING PROCESS
In the publication, it was translated into German, with the
headline that leads ‘Mako Ishizuka: Publicly thinking*’.
There appeared only three questions and my answers to
them, starting with the one with the 50 euro cent story.

Mako, how did you come to participate in
Kunsthalle Exnergasse’s residency programme?

*Öffentlich denken can be also translated as ‘Openly thinking’

What was omitted from the publication was the first and
the most crucial part of the interview - the description of
my practice and my project in Vienna.
BACK TRANSLATIONS
On a wall by the entrance of my exhibition at the Kunsthalle,
I presented the publication by WUK, the original English
text of four questions and my answers, and the very 50 euro
cent coin that returned from Paris to Vienna with me, in a
food plastic bag, with the side with the Secession visible.

Translating 50 cent
2019
act + installation (printed matter, text, a piece of Austrian 50 euro cent, plastic bag)
printed matter: 35x59 cm, text: 27.9x21 cm
as a part of the project After-Ripening & Corruption: Paraphrasing Manners at Kunsthalle Exnergasse in Vienna

The part that was omitted, while having been
asked and answered:
Can you please talk a little about your artistic
practice and about your project “After-Ripening &
Corruption – Paraphrasing Manners” which you are
working on right now and during the period of you
residency in Vienna?
Living in various societies as “others”, I attempt
to intervene into the distances that emerge at the
intersection of the everyday and the world, using
my experiences and imagination as springboard.
It takes various forms, such as installations, acts,
relational projects and essays.
The project revolves around the translations of
language and culture in the lives of people moving.
It originates from the experience of struggling to
translate an essay I wrote originally in English
into my mother tongue, Japanese. After-ripening in
German is Nachreife, the term Walter Benjamin
used to describe translation. Corruption is the
process of decay and it means the language change
in linguistics. I started to call in this way as it
suggests the organic value and its implications
invite various interpretations. It also let the
subject be perceived in a familiar way – projecting
bananas, for example.

