b

o e

ey

ooy
st

(De)glossing 50 cent 50z MR /1 fifi (2 BR<)
20194F

TIb + A AL —av (R, T2 AR A —AN) 7 D50 —a b MEE, 7 IAF v 74%)
FIRI4:35%59 cm, 72 AR:29.7x21 cm
T AL eI AP — TR (74— ) TOT a7 NGB EHD T EOEAT IO —# & LT

2019 FE D=7 A VA= DI AN e I A —
Ho v THARIEL, B A DEIZOFICHHE FEE
SUEDOBIFRICESD AT Y=/ O —E T, S HEITHHD
RNasa=lr—ar DOt ELTO A VR SCFT
YEIZOW T —F %4772 o72,

fEBLNT- 015

I AL S WUKD A FI O HRRY) (KA 58) D7z
AL AE 22— T, OO RNCEZ TR R/
WAEbEEZITT,

BRIOOEDIL, EDINILTI VAN DL Ty
—IZBIMNTBIZE ST/ TN, /NUTHEEL TV
DDERIZZENh ol By arodlEhi-4—
ANT DS0—m L MEE DA FICICK -T2 L%,
T —U SO FREZ T I ST Z 8T DWW TRE ST,
x2S SR T VA L OTEE T YA DTS5

PAEIC LD
B TR A YRBICHRES N [ R ETAICEX
BIHEVIRHLES02—m B hOFETHAED, =20
BMERE DRI BTz,

“*Offentlich denken| T HEENZE 25 LHRED

R D SHIS =DM, FLOFIEIRE LT —2 TD
TRV INIONTRESTZ AV A 2— O THEER
ootz

fiEFR DA

I AN DA AREDBEZ . ZOWUKD R . 52 1F
W7 MU->O &2 x40 O (HEFE) <
LCRAEFHITRUMB T — TR L TE I ESIZZE D50
a—obkr bR By ar N DI EMATEL
TES>TNBE=— LI AN TRERLEE,

(FEE)BREBANBOBEDO A 24 —var ik (G E ET)
A AR T D50 — b MEE O, [FHRT YA ELTT— X —
R—EHLVEHROFE A RBLCEEy var BAEN TS
HHE A 50— bR ORI (3E5E) L2 TITIR A b= v
Tvar OFLHIbNTZEMERE LR AL NI R v T v ay
DEL

English text (original):

Mako, how did you come to participate in
Kunsthalle Exnergasse’s residency progr: ?

I was thinking to develop my ongoing project
further on several platforms where each context
resonates deeply with the subject in its own way,
and where my ‘foreignness’ invites inspirations and
challenges. One day, I got a 50 euro cent coin in
the change in Paris. It bore the image of Secession,
which doesn’t circulate much in France. I took

it as an invitation and decided to apply for the
opportunity. (And the coin returned ‘home’, with
me here).

The part that was omitted, while having been
asked and answered:

Can you please talk a little about your artistic
practice and about your project “After-Ripening &
Corruption — Paraphrasing Manners” which you are
working on right now and during the period of you
residency in Vienna?

Living in various societies as “others”, I attempt
to intervene into the distances that emerge at the
intersection of the everyday and the world, using
my experiences and imagination as springboard.
It takes various forms, such as installations, acts,
relational projects and essays.

The project revolves around the translations of
language and culture in the lives of people moving.
It originates from the experience of struggling to
translate an essay I wrote originally in English
into my mother tongue, Japanese. After-ripening in
German is Nachreife, the term Walter Benjamin
used to describe translation. Corruption is the
process of decay and it means the language change
in linguistics. I started to call in this way as it
suggests the organic value and its implications
invite various interpretations. It also let the
subject be perceived in a familiar way — projecting
bananas, for example.



